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United States District Court X
Southern District Of New York @\2,

- N Vs
Herman Kelley, ﬁ%//ﬂ»/ / ‘P@ (?

Complaint (?
Plaintiff, Jury trial requested %

_against

The Universal Music Group,

The Island Def Jam Music Group,
Island Def Jam Records,

Desert Storm Records, Kila Records
and John David Jackson p/k/a Fabolous

\6 Defendants,
! X
N ()
Plaintiff Herman Kelley@ ing business at

419 Netherwood Ave K’
Piscataway, New Jersey 0885 ,/\)

Defendant The Universal Music Grgé} oing business at
1755 Broadway New York, N.Y. 10019

Defendant The Island Def Jam Music Gmu;%})ef Jam
Records, is doing business at

1755 Broadway New York, N.Y. 10019 . o

Defendants Desert Storm/Kila Records is doing business%
1755 Broadway New York, N.Y. 10019

Defendant John Davis Jackson p/k/a Fabolous
is doing business in ¢/o Island Def Jam Records
1755 Broadway New York, N.Y. 10019

Plaintiffs, for his complaint, allege the following: jurisdiction is based on
U.S.C 1331. and Titles 15 and 17 of the U.S. Code lanham act and Copyright Ad

\Oand on the ancillary and pendant jurisdiction of the court.
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This action involves two songs titles. Song (1.) “Try To Leave Me?g‘ou Can” which
was sampled and illegally used within and throughout song (2.) titled “Fo he Love™.
Defendant John Jackson pka (Fabolous the rapper) is the recording artist involv%his

action. Upon information and belief, The Universal Music Group is the parent compﬁ%?

of " Island Def Jam Records or the Island Def Jam Music Group which to plaintiff %
knowledge umbrellas Desert Storm and Kila /Killa Records, the affiliated companies also ¢ O
involved in wrongfully using plaintiff song "Try To Leave Me If You Can" Note: & O@

(Exhibit a.) which shows Def Jam Records and its subsidiary labels Desert Storm and
Killa Records as beingéfﬁliated record labels. This is again reflected in further exhibits

within this complaint (>

Q
\)
D ..

First Cause Of Acﬁ(n\;jlopyright Infringement

Q
S
1. In December of 2012 plaintiff found outt/baﬁ song “Try To Leave Me If You
Can” (herein after referred to as (“Try To Leave @’) was illegally sampled and
used within and throughout defendant John Davis J a:: ’s (hereafter referred to
as Fabolous) song titled “For The Love”. @
2. Plaintiff further found out that “For The Love” was included in the Fabolous Soul
Q Tape (2.) Cd, (Exhibit B.) his' Soul Collection Cd (Exhibit C.) and his video
@ performance of “For The Love.” (Exhibits 13). Based on plaintiff research, these
®® ., products were commercially released on “The Island Def Jam Record” label or

\/) one of its subsidiary labels. These releases took place somewhere between

Nﬁ%@m 22,2012 and May 4¢h 2013,

€2>
'cb j
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3. Upon information and belief, defendant Fabulous is primar%@:der exclusive
contract with Island Def Jam Records Exhibit (E} and normally, e@é sof an

exclusive recording contract, would not allow anyone out side of “ Islan%]am

pertaining to Fabolous.

Records™ or it’s affiliated subsidiary labels, to record and or release any prod\\éz?

4. Upon information and belief, none of the subject defendants attempted to get a
mechanical license clearance from the writer’s or the writer’s publisher (The
Clyde Otis Music Group) to use “Try To Leave Me” within the song “For The

Love." \6@

5. This legal procedm@/%\ clearly explained by Peter S. Shukat, the founder and

Q

partner of the New Yorkb%g entertainment law firm Shukat Arrow Hafer
Weber & Herbsman, L.L.P. wﬁg \pysonally oversees the business affairs and
estates of John Lennon, Bob Moly, White, Miles Davis as well as many of
todays contemporary celebrities. Peter Sh ouTube presentation can be

obtained by Googling, “Peter Shukat Sampling Ii@ses”.

[ ]
6. Note: § Sampling is a form of copying someone else’s music (so@ ording and underlying

composition} @

§ You will be required to pay a fee and/or royalties and credit (mention) the original writers/

copyright owner from which the sample is taken as a condition of any license.

§ Sampling will infringe copyright in the music and/or the sound recording, if a ‘substantial part' of

the original is used without permission. Sample considered ‘substantial' by reference to quality

\8' rather than length.

(@esthound Records and Bridgeport Music v No Limit Films (2004)
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@ inues to date, to cause him mental and emotional harm.

2

the case centered on the song 100 Miles and Runnin, which samples? e-note guitar riff from
Get Off Your Ass and Jam by George Clintan and Funkadelic. The song was‘ptiuded in the 1998
movie | Got the Hook Up by No Limit Films In the fwo-second sample, the guitargifth has been

lowered, and the copied piece was "lcoped” and extended to 16 beats. The sample Q five

times in the new song. ‘(? 7

A US federal appeals court ruled that recording artists should licence every musical sample O

included in their work even minor, edited, unrecognizable snippets of music. The court posed the
guestion "if you cannot pirate the whole sound recording, can you 'lit' or ‘sample' something less
than the whole?" The Court's answer to this was NO; and the court added "Get a license or do not

sample - we do<qot see this as stifling creativity in any significant way."-

As mentioned a@g}l\m song “For The Love” was (a) included in the CD title
“Fabolous Soul Tape %&W&s included in the Fabolous CD title “Soul
Collection” and (c) includeﬁg \? video whereas Fabolous performs “For The
Love™(can view from YouTube) . result of this wrongful act, plaintiff
Herman Kelley as writer of “Try To Le ¢” have suffered from being denied
Mechanical Royalties, Performance Royalties{liéédio royalties that are paid by
national radio stations akin-to WBLS 107.5 and “Het 97” 105.7 and their
syndicated stations across the country that played “For ﬂ%ve” heavily during
the period 11-22-2012 until around 03/01/ 13.

Digital Download royalties, Ringtone royalties, and multiple unspecified sauces
of performance income were lost to plaintiff due to defendants failure to obtain a
licenses.

These acts by the defendants have injured plaintiff financially in the past and
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Mechanical Royalties: In general, Mechanical Royalties ar? e royalties
dertved from actual CD sells from street stores, download sells frong};;jious

Internet sights like Cd Universe, Best Buy, Amazon and many other VSQ@S@

Performance Royalties: As above mentioned are royalties derived from radiggﬁ
stations that play music, Internet websites, Restraints, Nightclubs, Airplanes, %
[ ]

Television, Motion pictures and other sauces of performance outlets that expose Q)

music to the public for a fee. O/b
10. Upon informgtion and believe. Defendants Island Def Jam Records Defendant

Fabolous and ﬁﬁothcr related entities of the defense, has wrongfully and willfully

failed to register "Tﬂ@ Leave Me" with" the performance rights society

Broadcast Music Incorpoﬁ&%(B.M.I.) regarding Plaintiff writer credit

entitlements and such negligeﬁéh?s and is, depriving him from collecting world

wide performance royalties and mite@r@(gxition credits for his contribution to

subject song “For The Love”. \’?
11. Plaintiff is a writer and producer of subject son ry To Leave Me.” and is a

party to the copyright registration of “Try To Leave M@@V&iidated by Exhibit

(F and £ 1.}, the copyright registration and Exhibit (G) a xer\@ copy of the original

physical 45rpm recording of “Try To Leave Me” which the sample used in “For
® The Love” was sampled from.

@@ 12. Plaintiff as a writer/producer of the lyrics also formatted the musical arrangement,

@ . structured the background arrangement, and performed one of the background

‘/\) @arts during the recording production process of “Try To Leave Me” in 1974.

X
%

econd Cause Of Action: Violation Of Plaintiff Poetic License
O
[ ]

Q |
O |
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13. Upon information and belief defendants are also in violation of Plam@\t:%’oetic
License rights. ® @
14. Apparently, defendants wrongfully and willfully acted as though they were the(?

writers of plaintiffs’ song by extracting a specific section of it from the original %
[ ]

master and in doing so, they made unauthorized alterations that speeded up the Q

O
tempo, distorted and damaged the musical and vocal characteristics of plaintiffs’ @
song.

15. Upon informatiop and belief, it is only the plaintiff, his co-writers, or the writer’s
publisher that main%xclusive right under the rule of poetic license to make
creative changes in their @\pgighted work. Often time’s contemporary artist
along with their Records Iabel% advantage of veteran writers and or their
publisher, assuming they have decease@ ave withdrawn from the industry they
wrongfully and willfully use their copyrigh ?ﬂrk for there on financial gain. It
is alleged by plaintiff that this was the Conscioust defendants acted upon in

violating plaintiff common law poetic license rights. OO

Third Cause Of Action: Fraudulent Deceit and Conspiring To Swindle

@ 16. According to contrary listings posted on multiple websites whereas some websites

\Y

‘@ . posted subject CDs’ as a free download, other sites posted subject CDs were for
Q@ Note: the website listings for free downloads Exhibits (H. h(a) and h (b) and

the@)%tes that list subject products for sell Exhibit (L i {a) and i (b). It is plaintiff
%

[ ] OO .
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belief that defendants strategy of having free downloads on certaif: websites and

sells of CDs on certain other sites, was purposely done to imply that tké\;gabolous

CDs and Video being use were solely for promotional use, however; base@]@

plaintiff findings, it appears that it was an illusive an deceitful plot used to (?(?
convience and keep plaintiff from Knowing that products involving his song were %

- - - ELl .
generating income. At any rate; none of the defendants, its subsidiary entities, O

administrative departments and or branches of the defendants, had the right to O@
exploit plaintiff song in any way.
3
17. It is also plaintiff ﬁg(b%f that Fabolous, in connection with his record label
Island Def Jam Records an eir affiliated subsidiary entities, have acquired an
account with Google, YouTube ﬁd@l other websites that air the video titled “For
The Love” and offer either sells or free oads of all the above mentioned
products that include plaintiff song “Try To %Me.” Plaintiff further believe
that it is common practice for websites to pay a fec@famous Rapp celebrities like
fabulous because they attract business traffic to their we% of which the websites
capitalize on from clients who advertise their goods and or se@:es from these sites.
<§ 18. For instance; the website “Free Music Tapes @ DatPiff.com” posted on 11-22-2012
\/§® that the Fabolous Soul Tape 2. CD Was viewed 1,856,701 times and was
@ downloaded 791,897 times from their website which means that the artist fabulous

)

‘@ . attracted 1,856,701 viewers to that site and those 1,856,701 viewers were exposed

X

%dvertisements listed on the site, on the other hand, plaintiff have been swindled

Q
O |
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and deprived of any income generated from the exploitation of@gyng altogether,

Note (Exhibit (I} confirming the amount of views and downloads maQ% O

NS
Fourth Cause Of Action: Mental Anguish e ‘ﬁ/p
O

19. As a result of the wrongs inflected upon plaintiff from 2013 to date, has suffered O
from feelings of distress, anxiety and depression which interferes with his creative O@
ability and Mncéqs his inspiration to write. These harmful inflictions such as (a)
deprivation of éredits and recognition (b) deprivation of the opportunity to
expand his repartition M@Vﬁter and (c) and deprivation of not receiving monitorial

compensation for his contri% to the song “For The Love.”

20. These losses are detrimental to pl\gz}tyf in that he needs every penny earned from his

royalties to supplement his fragile annug@rément income.

21. A legal example 1s the case of the shop, whic i/ﬁto deliver the bridal gown in

time for the wedding-mental anguish flows namrall@ong with the bride's tears)

from such a breach. OO®

22. To no avail, plaintiff’s publisher (The Clyde Otis Music Group) after being informed
of this infringement, informed plaintiff that they had found out who defendant

% fabulous’ attorney was and had sent him several emails addressing this matter, in

)

@ , order to prevent litigation, however; to date, his attorney has failed to respond and
\@)éear to be ignoring our efforts to resolve this issue out side of court. I have
per attempted to contact someone in business affairs at The Island Def Jam

Music Gﬁgyﬁy phone and by physically going to their location at 1755 Broadway

O

Q
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2 theJdasmineRRAND . com



t h S Ja‘ S %Q@ﬁ%& Qotu%mileaéﬁgﬂm Page 9 of 26
Q
2%

I declare under penalty of perjury that the forgoing is true. ®®
| %,
é;fﬁ_@g G 2’;4% , Date O 1 22— /®<‘§
Plaintiff (pro-se) litigant (?
Q@)
Ne
O
@
& “5®
%
Q&?
@ \2’
‘/?®
S
%
U,
O
Ne
O
D
&
%o
®&S‘
‘@ \Z’
O@
&
\/55
Y,
O
Ne
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Plaintiff Herman Kelley 2014 Exhibits &
(The Fabolous Litigation) @ .

1. Exhibit (2} A document showing Desert Storm and Kila Records @@brella
labels of Island Def Jam Records. @\,?
2. Exhibit (b} A document showing that “For The Love” was included in the (ﬁ/b\
Fabolous Soul Tape (2} CD O,
3. Exhibit {¢} A document showing that “For The Love” was included in the OO @
Fabolous Soul Collection CD
4. Exhibit {,d}é\;ﬁcumen’c showing that “For The Love” was included in the
video titled “Fo@@mve” which is presently being aired on YouTube.
5. Exhibit{e} A documg m the Island Def Jam records website showing
Fabolous, as an Island Def a(ﬁ;\scording artist.
6. Exhibit {{} a copy of the Copyrigh@@fsfcraﬁon listing plaintiff as writer
7. Exhibit {g} A copy of the original 4Srp\n/}3r§yording of “Try To Leave Me”
which the sample used in “For The Love” wa @ en from.
8. Exhibits (h}- I {a) and h (b} documents listing th.e {Svul Tape 2. CD As a free

download. <

9. Exhibits {I}- [ {a} and I (b} documents listing the “Soul Tape 2. CD as being for

® sell.

@ 10. Exhibit (i} A document confirming the amount of views and downloads were

\Y
, made.
0)\8

‘ﬁ&xhéb%t {k} and k (a) An email from Isidro validating that the “Clyde Otis
l\@fj}roup attempted to resolve our concerns with Fabolous’ attorney.

Q
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The IDJMG is one of four UMG umbrella labels in North America to et the works of primarily
mainstream pop, rock, and urban performers  the other three being Intefdcope-Geffen-A&M, Capitol
Music Group and Republic Records. I 2011, L.A. Reid stepped down asi/}%‘?n of the company and wa:
replaced by Weiss. On April 1, 2014, it was announced that lsland Def Jam fonger be running
following the resigning of CEO Barry Weiss. in a press released released by U \@33? Music Group, the
label will now be reorganizing Def Jam Recordings, Island Records and Motown

it |z ) e@i%gs allas
separate entities.[”]

W,

According to the 2012 radio airplay analysis of music industry service Mediabase, IDJMG becam@@e
number-one Rhythmic label with seven number one songs played on Rhythmic radio stations from

Rihanna, Kanye West, Jay-Z, Ne-Yo, and Justin Bieber.[8!

&
lLabel
abels é®

X Def Jam Recordings ()@

Awards and accolades

= Artium Recordings ‘/;‘) .
::.__.Deserz Stotm Records \2 \/:)
Disturbing Tha Peace

GOOD Music S@
\/?

‘Radio Killa Records

"Roc-A-Fella Records "?/P
O

Isiand Records

= Tuff Gong O
s 4th & B'way Records O)
ééi\ﬂercury Records
&M Records UKEI10!
Refe&g ces

1. A "Etth btemariam Named Senior Vice President of Motown Records | Billboard"
(hitp:// ard biz/bbbiz/industry/record-labelsfethiopia-habtemariam-named-senior-vice-president-
10053121 32 Blklbaard biz. 2011-08-10. Retrieved 2014-03-22.

2. A 1] (hitp/ivwea. com/storyf 15244252 universal-music-group-umg-promotes-ethiopia-habtemariam-
to-senior-vice-pre —of-motomm-records?clienttype=printabie)

3. A Sisario, Ben (201 1“ . "A Young Music Executive Takes Over at Motown”
{(http:/fmediadecoder.bi ytimes.com/2011/08/10/a-young-music-executive-takes-over-at-motown/). Th
New York Times. .

@
hitp://enswvilipedia.org/wiki/The_Tsiand_Def_jarm_Music_Group @ t h e J a S m :I_ n e B RAN D i (ja@m
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The 5.0.U.L. Tape 2 - Wikipedia, the free encyclopedia
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The ¢ U.L.

From Wikipedia, the free encyclapeda

The S.0.U.L. Tape 2 is the seventh mixtape by
American rapper Fabolous, it was released on
November 22, 2012.[1 The mixtape features guest
appearances from Broadway, J. Cole, Pusha T, Troy
Ave, Trey Songz, Cassie, Wale, Joe Budden and Teyana

Tayior./2
Contents
s 1 Background éé
= 2 Receplion
» 2.1 Critical response ()
e 3 Track listing S
® 4 References D . Mixtape by Fabolous
‘2\/:) Released November 22, 2012
Backgr@u nd ®@ Recorded 2012
Genre Hip hop
The mixtape was announced on October 22, 2012.531 Oﬁ bel Desert Storm, Def Jam
November 7, 2012, the first song was released in @ducer StreetRunner, Teddy Da Don, G-
promotion of the mixtape titled "For The Love".4! On . Sick, Mally The Martian, The
Cecenbr 2,21 e ik Vol To e Low” ) Lo
s released. e usic . .
! ' diak, AraabMuzik, Sonaro, Just
video for "Life Is So Exciting” featuring Pusha T was leaa;a 1 Cof; abuzi, son

released.[® On March 3, 2013, the music video was
& \,ﬁeleased for "B.LT.E." ") On April 22, 2013, the music
\ideo was released for "We Get High".[8 On July 30, There IsNo  The S.O.U.L.
2043 the music video was released for "Guess Who's Competition 3:  Tape 2
Bizzaek tfeaturing Broadway.[°] Death Comes ~ (2012)

Fabolous chronology

? in 3%
Py 2011
Recepftio n (2011)
. Q
Critical respm%
Ron Johnson of AHHEpH%ve the mbdape sevenand a . ]
half stars out of ten, saying @ s favorite hook supplier, Professional ratings
Lil Mo, is surely missed onsongs like Life Is So Exciting” Review scores

hitp://enawidnedia.orgfwid/The_S.0UL_Tans 2 O ' age o
P fenipecda i/ e SOUL Tape. 2 theJdasmineRRAND & &8M
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Hit or DaltyDeals  Seil Cusiamer Support () iy eBey

Q

o @ Al Caagories -
0;\) ,

X The Soul Collection * by Febolous (CD, May~2@?3;®’%§é§§%ﬁds}'

a aitable
Refing results: 4{

LR [

Mo A Likg bew O
. 1% §15.00 O

?

Brarsd Sow

L KE BEE

Viaw el istings
@

Brand Maw S e $12.75

Buying options
Product description
Reviews & research

Acceszories & related Hems

s v e $15.00

Add iow B st Seiong ey

Product description

\/5 Album Feglures

® urC: 203241589762
()‘ : Arflst: et Fan
@ Format. CD
@ Feiease Year 2013
Regord Labe o Kis Reoo ':js
\@ ‘ Genre: RLE, Ren

O Track Listing
® o Forihe Lo
% . Trans‘ormation

. Pain

pd
3
*(? 4. Wohes in Sheep's Clothing - {featuring Paul Calny
.& 5 BIME
O
7

. Reslly Tho
. We Gel High

O 8. That's Not Lowe
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Fabolous - For The Love [video] (The
Soul Tape 2)

: Qo
SubscribeSubscribedUnsubscribe 3,632 O\/b
Subscripﬁa?preferemes
Loading... é@

, &%
Loading... Q
)

Working... ‘/?) .

157,990 N4 B

705 25

Like ®@
About Share Add to \’?

Published on Dec 12, 2012 %

Fabolous - For The Love [video] (The Soul Tape 2)°
For the love music video by Fabolous off the Soul Tape %ixtape

Fabolous - For The Love video
Music video for fabolous For The Love

o Category

OO o
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March 3. 2013 O

New Video: Fabolous B.1I.T.E ®6\>/§)

W,

o

?

% J?load Fabolons' "Ready" Fr. Chris Brows Avaflable on iTunes now!
aws: 1438 ®
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VY EGISTRATION KO. CLASS

Registration of 8 Claim to Copyright @“{5‘ 5137381 E

Ia & mslesl compsition Bs suther of whith Is o ciizs o demlciflary ¥RITE HERE
of the Unled Stales of Amsrics or which was fist pubdighed
10 fho Unitad Stades of America

Yhis 15 To Corfify chet the stmtements set forth in this certificnte have been made
# part of the records of the Copyright Office.  In witness whereof the seal of the

U-itdsugr of America
1. Copyright Clalmaniis) snd Addressles):

on THE NEW YORK TIMES MUSIC_CORPORATION 8§ EDEN MUSIC CORP s
/o THE NEW YORK TIMES MUSIC CORPORATION Q

aadens 655 _Madison Avenue, New York, N.Y. 10821 O 02

Nams

ddonn C

2. Tite: ... TRY_ EO IR _YOU CAN

{Tide of the metical composition)

Y
3, fwsthers: @\Z.
XELLY, HERMAX Q. ot 03X
Dsme {Eean] name followed by pecudonym if lacter m@e‘ {Check if g’%"\muun) Oxer {Nune of country)
c/o The §

York Times
Domiciled in U.5.4. Yes L No .. Address ... rmm... Ambpr TWOTAS-§ music..
{vazwhmh words, ousic, stvAngement, efc.)
Nmrp < ‘// U.5.A. —X;-
{Lognl bxpmdnﬂymdhxmwﬂa ﬁ:mﬁ) Crmi % L8 citi (Neme of 7]
-L p Yg Res eme of COUDICY
SA, J— ___
Daniciled i © Yes Ro Addres “{State wlucb. M&usig,
moo GREEMN . BRANEK w 5.4, - ..:K._
(it o35 Glowe 5 B o i Ne York Tl e 7

Domiciled jn US4, Yes X. No.. Addes ... Mugic Corporatio ) Author « dmmé‘ﬁ

4, {e} Dole of Fabllcuiion:

{Month) D=y} {Year)
Ih) Place of Peblicotion:
@ . {Naae of county} -~
L4
s&&}[}m Begletration or Publication:
Waes work y registered? Yes oo NO . Do of mgistration Registration ). —
Was work prev llhed? Yes oo No .. Dure of publication Begistration by
Is there aay MEW MATTER in this version? Yes NO —vew I your answer i “Yes,” give a brief gencral
statement of the the NEW MATTER in this version.
O EXAMINER
Complete all applicable spaces on next page ,Q,g@

O .
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7. Sand correspondence fo:

NameBileen-Mohe

8, Send tariificate fo;

?
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e %
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information concerning copyright in musical compositions

, When to Use Form E. Form E is approptiate for enpub-
lished and published musical compositions by avthors who are
UL5. citizens or domicilizries, and for mwsical compositions
first published in the Efnized Siaces.

What Is & " Musical Compoyitive™? The term “musical com-
position” includes compositions consisting of music alone, or
of words and music combined. I alto includes arrangements
and other versions of earfier compositidfns, if new copyrighs-
able work of authorship has been added.

~—Somng Lyrics Alone. The term “musi
aor inclode song poems and other works
without music. Warks of thar type are
copyright in unpublished form,

mpasition” does
isting of wornds

(';zbl e for

—Sonnmd Recovdings. Phonograph records, tape recordin
and other sound recordings are not a8 “copies” of ¢
musical compositions recorded on and are not accept-
able for copyright tion of mosical compositons. For
parpuses of deposit, the musical compositions should be writ-
ten in some form of legible nomtion. M the composition con-
tains words, they should be written above or heneath the notes |
to which they are sung. )

Duration of Copyright, Smtutory copyright begins on the
date the work wag first ished, or, if work was regis”
sered for copyeight in unpublisked form, copyright begins on
the date of registeation. In either case, copyright lases for 28
years, and may be renewed for a second 28-year term.

Unpu@ed musical compositions

How o Regisier u Claim. To obmin copyright reg
mail to the Register of Cnpyrilghts, Library of Congress,
wgwon, D.C. 20559, one vomplete copy of the musical com
tion, an applicevion Ferm E, propetly completed and si

and a fee of $6. Manuscripns are not returned, so do not send

your only copy.

Procedure to Foliow if Work is Later Published, 1§ the
work js later teproduced in copies and published, it is neces
ry to make & second registration, following the procedure
autlined bedow. ‘T'o maintain copyright protection, all copies
poblished edition must conmam & copyright notice in

ired fotm and position,

Published musical o

Whar Is “Publication™? Publication, generally, mmemns the
safe, J:izcing oo sale, or peblic distcibution of copies, Lime
ited distribution of so-called “professional” copies ordiparily
would not constitute publication. However, since the dividing
line betwesn a preliminary distribution and actual pablication
may be difficult 1o determine, it is wise for the author to affix
notice of copyright 1 copies that are to be circulated heyond
hig coptrol.
How te Secure Copyright in o Published Musical Compo-

sttfom:

L. Produce copies with copyright natice, by prigting or

arhver means of ion.
2. Pubilsh the work.

3. Register the mpyrigﬁ: slainr, following the instructiony
on 1 of this X
The Copyright Notive. 1o order to secure and maingsin

copyright promction for a published work, it is essential that

- of registcation; or, if there is

1
all copi i in the United States conmain the statutery
copyrighe ces This notice shall appear on the dtde page
<

ot first page ¢ and must consist of three elements:
L. The word ) ight,” the abbreviation *Copr.,” or the
symrbol ©. Vlse . bol © may resuit in securing copy-

right in countries e parties to the Universal Copyright
Convention,

2, The year date of puplication. This is ordinacily the date
when copies were first pi on sale, sold, or publicly dis-
teibeted. However, if the has been registered for copy.
right i copublished form, theicz should conmin che year

: yrightable mater in the
published version, it should includ dates,

3. The name of the copyripht vwndr {or atners}, Example:

© John Doe 1973
NOTE: H copies are published without the required notice
the right to secore copyright is Iost and cannot be restored.

FPOR COPYRIGHT OFFICE USE OHLY
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map veieran Faholous returns to the RJBooth once again on Thanksgiving day with a follow- O

up o last vear’s The S.C.UL. Tape On the appropristely-tided new mixtape The &.0.UL. Faps
21ihe Brooklyn native Is joined by guests J Cole {htip #winy dibooth netindes/artistsiinto] -cole)
Joe Budden (htp /v dibooth nevindexartistsfintorjoe-buddeny Pusha T

{htlp fwa dibooth netindexartistsdnfoipusha-t) Tevana Taylor Troy Ave \Wale

{hitp /v dibooth netfindexf/artistsdn{oswale) and more Previously-featured tracks intlude the
StreetRunner-produced "For The Love (htip vaws dibooth netindewtracks/reviewdabolous-
for-the-ove? *

While discussing the naw tape Fab ined "[it's] different from some of the other muskz that |
nomally do or put ot through my other 328 \We Kept me vibe and the music King of soultul
sample-infyenced This ohe | thok | have a(ﬂ%ﬁ mve.,

Fabolous plans to release his sisth studio alhum@@%ay 2 Rise o Power sometime in early
2013

Fans can also check sut Fabolous's previous albums; elous - Loso's Way
{findexialbumsiraview/fabolous-dos0s-way-07280802} clous - From Nothin' to
Someathin® (index/albumsireviewfabolous-from-nothin-to eitin-06T8071)

1. Trensformation [JavaScriptyoidity) %

02, ForThe tove [prod: Strssunner] {JavaScripsvoidili
03. BITE fprod, Teddy Da Donj (dava Scriptvoid{0);}

<§ 04. We Get High fprod. C Sick] {JavaScrptvoid{g))

\/5 G5, Diamonds {prod. Mally The Martian Hype] {JavaSeriptvoid{d);)
® 06. Guess Whos Bizzack {it. Broadway) [prod. Blaily The iMertian] Lava Seriprvoid(D))
() 07, Louis Vuitton {fr. J. Cote] (Java Scriptvoid{0};)
@ 6@8 Life Is S0 Excidng {ft. Pusha T} [prod. The Arsenals and Sarah Jj {Java Seriptvoid(d

ﬂ% Qnly Life | Know (fe. Troy Ave) [prod. John Scino] tavaScrptyveidio): e s ﬂnde,,,! Ig 595‘ eﬁf_—_se ‘_'
1 ‘ Oiced Pineapples {i Trey Songz and Cassie] jprod. Cardiak] (Java Scriptivoid{0};}

11. Oieauty {ft. Wals} [prod. Arsabiuzik] (Java Scriptvoid(Bh)
12. @ Hack {ft, Joe Budden and Teyana Taylor) {prod. Sonero] (JavaScriptvaid

- B.LT.E.

kdfreview/fabolous-hite)

Sometime® while I'm getiing ready for work my girl starls nagging
me #is in thase moments where | have to just say
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(1,047 ratings)
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é Mixtape Tracks
\/5 N 1 Trasstormetion

£ {Prod By Teddy Da Don)
. t High (Prod by C Sick) Hot This Week
. Diam Prgd By Mailly The Marfian H;fpe)

4

&

8. Guess ck Feat Broadway {Prod By Mally The Martan)
: 5

8

. Louis Vauition
Lie s So Exciting a T (Prod By The Arsenals / Sareh J}
9. OniyLife { Know Fest Tro rod By dorin Seing)
18, [Diced Fineapples Feat Trey {Gassie (Prod By Cardiak)

11. Beauly Feat Wale {Prod By Araab
12. Want You Back Feat Jue Bugden / Tey@ avor (Prod By Sonarn)
O
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Ads by Boogle

s Dismver«émloze on Ask.cam!
- Best F'rir:e. Guéran%der Mowt
Save on Fabulous 2. %o

Huge selection of Fabolous i
Mixtape. Free Shipping

avaliable, BuyNeow! 0,

Find Tape 2 Fast Get O
Resulis from Multiple
Engines! O

@ @ @ TﬁUS“\!‘e

Cnfing pricos 8 isclion generaly match our retal stares, buf may vary. Prices and offers are subject to change. @ 2014 Bast Buy. Al rights reserved. BEST BUY, the BEST 8UY lago, the Tag
Cesign, MY BES \?m BESTBUY.COM are trademarks of Bast Buy and ks afflliated companies.
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Fabolous ~ Soul Tape, Vol
Ausdin €D

B
v

Beths frsrof |
your frignds to |
i [_ ] H

Brosaise

e Soud ‘?ape, Vi, 2 sm‘ﬁgs Product anﬁzma‘:mn

Category 56 <<w:, var DG, el e Vhelat

b Sowl Tape, \faé, iéu‘n f-‘mdmt Desoription :
Scul Tape, Vol 2 album beiuus was relessed Mar 65, 2013 on me BEZ IaBel. Sout Tape, ok 2
0 music containg g singig 12 soags. ;

* Fabolous ~ Soul Tape, ¥ol. @burw Track Ls:&tmg

i Y T o v Releisses
i 1 Transformation \2 i igfe ik |
‘ 27 Fop the Lowg O i Hek

3 B.IT.E ®
k Additionat Track Information Sou! Tape, Vel, 2 album @
4 We Get High (St Eimo's Fire) *(?
. (%4:1? 51.2% it

5 Diamonds see all 1o . ormers

5  Guess Whas Bizzack O
Addional Track Information Soul Tape, Vol, 2 CD music
Ls Aghrifidienture : 7 Louls Vuitton °
; g Life 5 S0 Excitdng OO
9 Only Life I Know : ; :
Additionat Track Infermation Soul Tape, Vol, 2 music CDs 2, Yury Best of the E
. Rgling & s 1864,
10 Diced Pineappies | Bglmefnsilelk
it Beauty .
|
iz Want You Back :
Additionat Track Infarmetion Scuf Yepe, Yol. 2 sengs :
¥ Soul Tape, Wof. 2 music C0s Customer Reviews i
Have you haard this sibum? ; S
Top Furure Releases

# Soui Tape, ¥ol. 2 songs Frodoect Details S s
D Universe Fart numbe; S821833 ‘1, ""mg ne“-ﬁ RELS
nbal BE Mumw Grogn : ret 3 :

ENfear 2013

& ._ rbmber 1099257
&
i
Raisas Mar 0%, 2813

D
?érsom& Trey Swngr, Wale, Puiha T, 2 Cols, Cassie, loge B i1, Broagiway, TEvang
Tevinr, Trov Aee

¥ Soul ?aae, V‘e ~Z atbum Gther Idaas

vmwc;dmmrse comdproductinfo.asp?pid=8881833
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Audio CD (May 14, 2@
Number of Discs: 1 (?
Format: _ (%
“Label: Kiiz Trpott
ASIN: BOOBHEEQSS
Average Customer Review: b e )
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The Clyde Otis Music Group Q&S\O)

P.O. Box 325 Englewood, NI 07631 .
(845) 425-8198 Fax: (B45) 425-3827 ‘8\,?

March 24, 2014 ® @
Def Jam Records %

Universal Music Group
Attn: Jan Allen
Email: ian.allen@umusic.com N

o

RE: “Try To Leave Me If You Can” as sampled in Fabolous “For the Love” from The Fabolous Soul Tape 2 (Def O
Jam, November 22, 2012) @

Dear lan:

1t has come to our attenﬁ{n< t Mr. Herman Kelley's 1974 Compositior “Try To Leave Me If You Can” (by artist
Bessie Banks) has been s d in Fabolous® new song “For The Love.” The Clvde Otis Music Group/drgon
Records also comtrols the Mas@ecordimz.

Please see the links below to both the@w song and the sampled song,

New Song: “For the Love” (John David ﬁn p/k/a Fabolous, Nicholas Warwar)

Samples: “Try To Leave Me If You Can” ‘Banles, Frankie Green, Herman Kelley)
Sampled Master Recording: Stax Records/Ar ecords

Avrtist: Fabolous ’/5

Release Date: November 2, 2012

Album: The Fabolous Soul Tape 2 @

Label: Def Jam *(?

Traek: #2 \’?

Timing: 2:57 0,

New Song:
bt swww, voutube.com/vwatch?v=ntOSasOp2 Gl ¢ O

Sampled Song: O@

hitpwww o voutube comvwatch?v=AUGDLS Do

é We are requesting a non-recoupable fee for the use of the Master Recording. We are happy to work out something
\/5 appropriate for both parties.

() Please review the request gnd respond as soon as possible.

@ Thank you for your assistance, and if you have any questions, please do not hesitate to contact me.

@ b}egaxds,

Evans

For Isidro@xs

The Clyde sic Group, Inc.
gfe’bum!femfzs(f@wcwsz

Tel: 917-517-03 k%

“o .
2 theJdasmineRRAND . com



